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Perhaps we can approach the upcoming conference about the present collapse of faith in our culture with a 
medical metaphor. Before the medicine is prescribed one must make a diagnosis. The text below is meant as
an effort to come to terms with the present cultural situation. The way forward will be discussed in Mainz 
during the subsequent contributions and discussions. Oslo, 29.01.2020.

Roald Nikolai Flemestad:

THE LOSS OF TRANSCENDENCE AND THE COLLAPSE OF FAITH

The following reflections are based on the premise that the present fall in church attendance
is more than sad slump in statistics. Before our eyes Christian faith as such is collapsing in
Western culture and this is not accidental. We are confronted with a cultural shift with roots
in long and deep traditions in secular European thinking concerning “that which is”. The
question is: How are we to grasp what is real? Our understanding of the world reflects how
we understand ourselves and our living in the world. We inhabit a mental and not just a
physical world. How then do the two interact to convey a sense of meaning and truth?

I
CHRISTIANITY HAS BECOME HOMELESS 

In our Western culture the stability of truth and the use of the mind have served to maintain
both our daily conduct and a sense of purpose in life. If we lose confidence in reason this
entails also the loss of the notion of a truth common for all. Not only the private world but
also the reality out there becomes a personal matter. This fragmentation of life entails a
mindset where the Christian faith step by step becomes homeless. 

Nietzsche
This  cultural  development  was  diagnosed  by Nietzsche  at  the  end  of  the  19th  century.
Making the decline of the bourgois-Christian world the theme of a fundamental analysis, he
dramatically declared – "God is killed in the market place". A new secular understanding of
life with roots in the Enlightenment made it no longer possible to appeal to God as a way of
explaining and justifying the world of human affairs. Consequently, the idea of God is swept
away as a corpse ready for autopsy. As the son of a pastor Nietzsche also noticed the inner
secularisation of the churches. In light of the secular lifestyles among church members he
characterised the form of Christianity practised around him as no longer an active faith but
simply as “an amusing mendacity”. 

A world devoid of purpose 

Still his critic is more than a challenge to religious hypocrisy. In the same breath Nietzsche
rejected also the Greek equation between truth and logic. The death of God means that the
centre holding man in place in bourgeois society in the 19th century unravels because moral
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norms have been given universal form in the context of monotheistic faith.  There is no
ordered  world which  can serve as  the  basis  of  normative  rationality.  In  fact,  Nietzsche
contended that if the world is not rationally ordered this would entail that our understanding
of reality is an arbitrary interpretation which we read off things, conferred rather than found.
Thus reason cannot be trusted as guide; the claim of objectivity is a fiction. In the end the
concept of truth is an invention of philosophers, a honorific title assumed by the argument
which has got the upper hand. If the reality around us is devoid of purpose this would mean
that trying to describe the world has become “a tale told by an idiot, full of sound and fury,
signifying  nothing”,  Nietzsche  concluded.  To  find  meaning  man  must  himself  be  the
measuring rod using the eyes of the self to create his own dignity. “Your virtue is yourself”,
instructs Nietzsche's Zarathustra admonishing the individual to become his own God. Only
this will to power makes life worth living. 

(Friedrich Nietzsche, Joyful Wisdom, 1882, Thus Spoke Zarathustra, 1883-1885). 

The Self as the source of meaning 

In this way Nietzsche rejected the philosophers of the Enlightenment. To them the power of
reason was the great liberating force from all the obstacles and prohibitions inherited from
the past. Reason, they prophetised, will bring peace and happiness by uniting life’s ethical
imperatives with man’s natural demands in a higher harmony. Instead Nietzsche concluded
that this pretentious claim had failed by its own standards as reason proved to be incapable
to establish man’s true end. In fact, the Enlightenment project only caused new divisions in
society. The promise of happiness and freedom had ended in anarchy. There is no central
self in man called reason. Consequently, the lack of rational normativity which is true of the
physical world is also true of the social.

Bereft first of the cultural inheritance from the past and likewise of reason as guides to a
better  life,  the  discontinuity  leaves  behind a  radical  subjectivism which  robs  the  world
around us of purpose and meaning. At the same time, as the past holds no guidance to the
present, the future also becomes unpredictable. In short, there is no moderating presence
from something pointing to a common reality, a platform which can give meaning in life
beyond  the  private  perspective.  Isolated  with  no  inherited  connection  with  anything  or
anyone,  the  individual  must  make  up  his  identity  from a  patchwork  of  shifting  social
experiences. What I share with others is only given by my will to align with the attitudes
and choices of those who somehow match with my own feelings. This narrow perspective
makes the peer group become a substitute for the larger society, leaving little place for the
idea of a common good. Instead my private projects are easily validated by my feeling that
it  is  right.  Consequently,  in  the  end  the  identification  of  goods  depends  on  private
preferences. 

(Max Weber, Wissenschaft als Beruf, 1919; Daniel Bell, The Cultural Contradictions of Capitalism, 
1976/1978; Allan Bloom, The Closing the American Mind, 1987; Christopher Lasch, The Culture of 
Narcissism, 1979; Rémi Brague, La sagesse du monde, 1999; Pierre-André Taguieff, Le sens du progrès, 
2004; Alain Touraine, Un nouveau paradigme: Pour comprendre le monde d'aujourd'hui, 2005; Charles 
Taylor, A Secular Age, 2007; Pierre Manent, Naissances de la politique moderne, 2007.)
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II
NOTHING IS REAL

If beliefs and commitments are validated from within the self, this raises the question of the
status of what we call knowledge. What is “the world out there”? If one rejects the use of
reason  in  order  to  understand  the  physical  reality,  everything  becomes  fragmented  and
formless.  Moreover,  this  lack  of  order  will  easily  have  moral  consequences.  The
identification of the good and the bad will in the end depend on personal preferences and
feelings expressed as taste. The same arbitrariness can be said of what is beautiful and ugly.
It is our esteem which makes something estimable. There is no longer any foundations for
art  in  a  universe  which  is  contingent  and arbitrary.  Certain  schools  of  art  disclaim the
possibility  to  present  a  coherent  world  in  paint  or  saying.  To  break  this self-contained
finitude  the  artist  must  leave  behind  the  natural  forms  and  thus  reach  a  spiritual
interpretation of reality. In fact, a brutal attack on the old order led to new ways of seeing
reality at the turn of the 19th century. This watershed in Western art and literature is perhaps
best seen in painting and theatre.

Superrealism 

In the cultural turmoil and social upheavals before and after the First World War there were
many different artists  and schools,  but from a theological  viewpoint among the painters
surrealists like Picasso and Kandinsky are of particular interest. By a process of so-called
"inverse realism" the surrealist painter wanted to move away from the subjects of a picture
to focus instead on how the things present themselves in the sensibility of the artist. The aim
is to make a movement of transport and departure by generating feelings of disorientation
and ambiguity and thereby exit the performance space. By making a descent into himself the
artist  intends  to  blur  the  borderline  between  the  object  and  the  mind  in  a  stream  of
consciousness. The free flow of emotions and experiences opens up an awareness in which
the subject is also the object. Freed from the balance between the subject and the object, the
picture as such exists on the edge of things represented, neither part of it nor removed from
it. Like in poetry and music this unity of fact and fantasy opens up for a world more real
than the normal.  Redeeming the individual in a perousal  of empathy through the visual
impact the artistic  expression generates a surrealistic  “crack in reality”. In this way, the
painting shall point to a new world not yet realised. This can be achieved as the artistic
cognition of being has no reference to the realness of empirical existence. The intuitive
merger  of  subject  and  object  reduces  art  to  a  "ghost",  to  quote  Merleau-Ponty’s  ironic
comment.

(Maurice Merleau-Ponty, L'oeil et l’esprit, 1964; C. W. Hegel, Innledning til estetikken, 1986 (cf. 
Vorlesungen über die Ästhetik); Hans Sedlmayr, Verlust der Mitte, 1948/1998; Herbert Read, A Concise 
History of Modern Painting, 1959, Art now, 1968; Franziska Nori and Martin Steinhoff (editors), Systems of 
Emotion: Contemporary Artists Between Emotion and Reason, 2008; Rémi Brague, Le règne de l’homme – 
Genèse et échec du projet moderne, 2015.) 
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Theatre of the Absurd

A similar development can be traced in theatre. The so-called Theatre of Revolt illustrated
the need to break up from repressive social structures as marriage. One must destroy in
order to create. By energising a creative instinct of destruction, the social outcast will point
to the future – the third realm of the Spirit. In the 1950s the Theatre of the Absurd is even
more disillusioned about the possibility of progress from society describing  what happens
when human existence has no meaning or purpose, and therefore all communication breaks
down.  Speech is illogical  and  must  give way to  silence. As the latest  step forward the
Theatre of the Street leaves theatre with its staged location in order to open up for a mystic-
political happening which purports to bring forward a new and better society. Thus defying
the  limitations  of  time  and space,  the  actors  perform nude  in  the  street  and invite  the
onlookers to join them in a feast celebrating the future. 

The message of surrealistic painting and theatre is that man is homeless in the world. The
way out of this wilderness is to seek self-fulfilment by breaking with reality as it is given.
Thus art takes upon itself a "prophetic" role showing that because man has no fixed nature
he  can  spontaneously  negate  himself  from any bindings.  Like  the  painted  picture,  man
himself exists on the edge of things, neither part of the physical world nor removed from it.
Therefore man can release himself from the absurdity of human existence by embracing a
new consciousness directed towards the future.  

However,  the rejection of a natural  order is  at  the same time a disavowal of behaviour
patterns  which  in  daily  life  impose  itself  with  self-evident  authority.  The  inevitable
disintegration of modern society was made manifest in the radical cultural shift which took
place in 1960s opening the door wide to a new mass culture characterised by a hedonistic
celebration of what politely may be called the pleasures of the self. 

(Michel Foucault, L'ordre du discours, 1971; Daniel Bell, The Cultural Contradictions of Capitalism, 1976; 
Christopher Lasch, Culture of Narcissism, 1979; David Harvey, The Condition of Postmodernity. An Enquiry
into the Origins of Cultural Change, 1990; Bjoern Hemmer, Ibsen – Kunstnerens vei, 2003; Jean-Pierre Le 
Goff, Malaise dans la démocratie, 2016.)

III
THE WORLD AS COSMOS

Rejecting the biblical understanding of the world as God's creation,  Nietzsche concluded
that a world without God is like a tale told by a madman.  The biblical idea of creation
implies the outer reality, the world we live in is real and ordered – a cosmos. God created
the world for man's sake and God takes care of man. In the Old Testament we are told that
God commands the creation of the world as an ordered process which step by step ends with
the creation of man. Having done so, God concluded that his intentions were fulfilled, his
creation would serve man well. In this way life in the world is presented in the creation
narrative as God's gift to mankind (Gen 1:26-31). “The Lord is good to all and his tender
mercies are over all his work", states also the psalmist (Ps 145:9). Even after the fall God's
glory is seen in his creation: 
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O LORD, our Lord,
How excellent is Your name in all the earth,
Who have set Your glory above the heavens!
Out of the mouth of babes and nursing infants
You have ordained strength,
Because of Your enemies,
That You may silence the enemy and the avenger.
When I consider Your heavens, the work of Your fingers,
The moon and the stars, which You have ordained,
What is man that You are mindful of him,
And the son of man that You visit him?
For You have made him a little lower than the angels,
And You have crowned him with glory and honour.
You have made him to have dominion over the works of Your hands;
You have put all things under his feet, ...
(Ps 8:1-6)

In his experience of the world as a God given reality the psalmist thanks God with wonder,
delight and amazement.  In this perspective the reality surrounding us is mediating divine
presence which orders not only nature but also man's daily life. Material reality and material
culture help us to see God's presence. This motif is taken up by St. Paul when he writes to
the Romans: “For since the creation of the world His invisible  attributes are clearly seen,
being understood by the things that are made, even His eternal power and Godhead, so that
they are without excuse”  (Rom 1:20).  St.  Paul asserts  that  a  religious orientation is  the
natural outcome of human cognitive processes. In his letters he maintains that the ordering
of the world at the beginning of creation is confirmed when the divine Logos became flesh
in Christ (2 Cor 4:6, Col 1:15-20, cf. John 1:14, Heb 1:3). 

A logocentric understanding of life  

Even if obscured by sin there is a reality of natural order as St. Paul admonishes us: "What
ever things are true, whatever things are noble, whatever things are just, what ever things
are pure, whatever things are lovely, what ever things are of good report, if there is any
virtue and if there is any thing praiseworthy – meditate on these things ... and the God of
peace will be with you!" (Phil 4:8f).

Thus, the assumption of God's presence predicates realness to our understanding of things
aesthetic and ethical. There is a meaningful continuum which bridges word and object and
on the basis of this logo-centric contemplation we can search and find God, encourages St.
Paul – "He is not far from any of us; for in him we live and move and have our being" (Acts
17:27f). In other words, God's creation is an ordered wholeness. What fits and harmonises,
what looks and sounds appropriate – the intrinsic beauty of it all – comes to us in face-to-
face encounters with the world itself. However, to see God in this confrontation calls upon
an initial, fundamental act of trust that life came into existence as God's creation and that the
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Creator still upholds the world. The idea of the world as cosmos entails that there is a moral
and aesthetic truth which is transcendent, intersubjective and therefore normative.

(George Steiner, Real Presences, 1991; David Bentley Hart, The Beauty of the Infinite, 2003; Roger Scruton, 
The Soul of the World, 2014; Alister McGrath, Inventing the Universe, 2015.)
 

IV
GNOSTICISM

The Greek and biblical understanding of the world as cosmos was in Antiquity rejected by
Gnosticism, a spiritualism which attracted Jewish as well as Christian fringe groups (Col
2:8,  1  Tim 6:20).  There  are  different  schools  within  gnosticism,  but  the  great  common
concern is to free man from matter through speculative wisdom – gnosis means “wisdom”
in Greek. The order of being which the Bible names "creation" can give no meaning as
earthly life is defective and unjust, founded on a destructive struggle for existence. Living in
a body means suffering with death as the inescapable outcome. Luckily, the gnostic insights
will liberate the "inner man" from the burden of living in a physical world. Articulated in
psycho-dramatic terms, the recital of mystical rituals energises slumbering forces which will
wake up the spiritual forces in the adepts. 

Confronted with this spirituality, the challenge for the  young  church was that the gnostic
leaders also used motives from the Bible to illustrate their teachings, but they interpreted the
biblical story in ways incompatible with the Gospel. The Creator God of the Old Testament
was depicted as the God of the evil angels. Cain and Judas were  in contrast  held forth as
spiritual examples since they both defied the social order. In fact, Judas was presented as the
disciple whom Jesus loved because, in contrast to the other disciples, he did not falsify the
spiritual wisdom of Jesus. Consequently, due to Judas’ faithfulness to the gospel, the other
apostles stoned him to death. In other words, true religion in the name of Jesus is to break
with the social structures which institutionally imprison the living faith. 

(Elaine Pagels, Reading Judas, 2006; Eric Voegelin, Science, Politics and Gnosticism, 2004, The New 
Science of Politics, 1952/1987; Rémi Brague La sagesse du monde, 1999; John Gray, Seven Types of 
Atheism, 2018; Peter Sloterdijk, Nach Gott, 2018.) 

V
THE  RESPONSE OF THE CHURCH FATHERS

The  church  fathers  responded  to  the  challenge  from  gnosticism  by  demonstrating  the
dialectic of faith and reason in the cognitive process.  

St. Justin Martyr
In the middle of the second century gnostic preachers – among them Marcion of Pontus –
found  their  way  into  the  parishes  in  Rome.  The  Christian  philosopher  Justin  Martyr
confronted them pointing to the foolishness of the gnostic fables and magical rituals while at
the  same time insisting that  man can trust  his  reason both in  describing  the  world  and
interacting in human reality. It is the nature of man to be capable to know what is beautiful
and  ugly  (Second  Apology 14,2).  God  who  has  given  reality  its  form  and  meaning  is
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identical with God the Father of our Saviour. Moreover, Reason – the Logos of creation –
became man in Jesus from Nazareth. Therefore Christians next after Christ we love reason
(Second Apology 9,13). As the common property of mankind, all that is good and true in this
world, including science and law, belong also to the Christians.  

This understanding of reality as an ordered wholeness is explicitly expressed in the liturgy,
Justin explains the Roman authorities. On the first day of the week Christians honour God
by worshipping in thankfulness the Fashioner of the universe by sending up solemn prayer
thus consecrating the food called the Eucharist (First Apology 13,66).

St. Irenaeus
Likewise, Irenaeus, in his important work Against the Heresies, maintained that there is one
God the Father and Creator who through his one Son, Jesus Christ, has restored mankind to
become his image and likeness as was intended at the beginning (V 36,3). Accepting that all
things are created by God in wisdom and measure, “a sound mind will eagerly meditate
upon those things which God has placed within the power of mankind” (II 27,1). Thus, faith
makes room for the use of reason. Moreover, with their absurd contentions the gnostics seek
to redeem the inner man; in Christianity it is the human race as such which shall inherit
salvation.  Futhermore,  the  gnostic  rejection  of  creation  makes  them ignore  intellectual
pursuits like art and science. Instead, they turn themselves to voluptuousness and lust (II
32,2).  Another  consequence  of  their  focus  on  what  they  call  “the  inner  man”  is  the
fragmentation of human commonality. In this way, gnostics have neither a parish life nor a
doctrinal tradition (III 4,2).

St. Augustine 
St. Augustine develops the tradition from St. Justin and St. Irenaeus maintaining that the
truth about man can be grasped from God's creation. Accordingly, he sees parallels between
biblical monotheism and the platonic cosmological conceptions concerning one God (De
civitate Dei/City of God VIII:10-12). In this perspective he refers to St. Paul: “From the
creation of the world his (God's) attributes are clearly seen, being understood by the things
that are made, even his eternal power and godhead" (Act 17:24, 27f). In this way the reality
of creation offers itself upon mankind (Confessions II:10, referring to Rom 1:19f).

This knowledge of God is described metaphorically by Augustine as a kind of voice, a kind
of fragrance which embraces “my inner man as I love my God”. The inner man acquire
knowledge of God by means of the ministry of the outer, through the senses of the body.
Creation speaks to all but is only understood by those who compare that voice received from
without by the senses, with the truth which is within (Conf. X:6). Our will, the way we act
and think, is affected by our choices. Consequently, our knowledge of God is not simply a
matter of perceiving certain intellectual truths. Combining both rational reflection and the
love of God, faith shows us man's true end and what we must do in thought and action to
attain that goal. A transformation of our inner selves brings a cognitive clarity gained from
the wisdom of the heart (Conf. I:5, cf. Ef 1:17).
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However, when Augustine speaks of “the inner man” this has nothing to do with gnostic
fables. A modern equivalent for "the inner man" would be the "I perspective" as Augustine
phrased it “scio me vivere” – “Just as I know that I am, I also know that I know” (Civ. Dei.
XI:26). The awareness of being “I” is the agent who actively binds past, present and future
into a unity of  consciousness (Conf. X:8).  Accordingly,  the  descent  into the  self  makes
possible  a fuller  understanding of human agency.  Paradoxically,  the  search for  meaning
begins with the understanding of oneself in the first person as an initial act of trust in God.

VI 
THE PRESENT SPIRITUAL CRISIS

In the 12th century a Franciscan monk, Joachim di Fiore, advocated a dramatic rejection of
the Augustinian cognitive model. Man’s relation to God is not defined by physical insights
given in God's creation but spiritually based on the historical development of mankind. A
new Age – that of the Spirit – is in the coming, promising man to communicate directly with
the Divine through his feelings, that is without the critical help of reason. Liberating man
from the order of being and abandoning all sense of historical continuity, there is nothing
which relates man beyond himself. On this basis and by the power of the will a new world
of man will emerge opening for a state of parousiastic perfection.

Joachim’s vision is clearly a medieval renewal of gnosticism and Nietzsche made it relevant
again as the mindset was expressed in different forms of Western art and literature at the
turn of the 19th century, as we have discussed above. As an aesthetic justification for a
radical  individualism,  art  was  used  as  a  lever  to  break  up the  absurdities  of  bourgeois
society. The brutal attack on the old order shall open up to a new way of seeing reality
forwarding a new society.  In short,  art liberates from the illusion that man has a stable
personality structure in his perception of things.

In this revolutionary perspective the role of art is "to do dirt on life", to quote the wording of
D. H. Lawrence. Similarly, Henrik Ibsen, the "founder" of the Theatre of Revolt, hailed Cain
and Judas Iscariot as liberators because by their betrayal they opened up for the Age of the
Spirit. At the centre of Ibsen's approach to his art was the doctrine of creative selfishness.
His contempt for humanity knew no bounds, concluded Georg Brandes – a fellow millitant.
Moreover, as I write this, I read in the newspapers that a Norwegian “artist” by the name of
Vegard Vinge, has received 37 millions crowns in government grants from The Norwegian
Council of Art. His latest action-art project is to shit paint on the exhibition floor and urinate
on  his  public.  Rejecting  moral  order  and  decency,  the  utopian  creativity  ends  in  auto-
destruction. 

(Eric Voegelin, Science, Politics and Gnosticism, 2004; The New Science of Politics, 1952/1987; Otto K. 
Werkmeister, Zitadellen Kultur, 1986; Paul Johnson, Intellectuals, 1989; Hans Sedlmayer, Verlust der 
Mitte,1948/1998; Bjoern Hemmer, Ibsen – Kunstnerens vei, 2003; Jean-Pierre Le Goff, Malaise dans la 
démocratie, 2016; Odd Nerdrum, Dagbladet, 22.01.2020.)

8



Mainz, 7 February 2020

VII
A  GIVEN ORDER

Surrealistic rejection of the existence of a real physical world follows from the contention
that there is no rational normativity. However, science tells us that this is not the case. The
universe is mathematically the same everywhere. The same structural congruence is at work
from micro  to  macro  level.  Not  only  is  the  universe  governed by laws  but  these  deep
structures of the universe can be mathematically represented and they exist apart from any
human mind; they are found given rather than conferred on the universe – entdekt und nicht
erfunden.  Einstein  paradoxically  avverred: «The  most  incomprehensive  thing  about  the
universe is that it is comprehensive» (1954). The observed universe is the appearance of an
underlying intelligible realm of potentialities. Since our cosmos originated with a Big Bang
all events have taken place in a process of developments as part of a given order and the
expanding of the universe from the beginning can be explained matemathically. Despite the
description in numbers, the world of objects are nevertheless fully real.

The core themes of the biblical idea of creation is that the world had a beginning when God
said: «Let there be light: and there was light» (Gen 1:3). This does not mean that the Bibical
vision  of  reality  is  proven to  be  true  but  it  becomes  at  least  intellectually  plausible  as
Christianity validates itself by making sense of the scientific observations. But mathematics
alone can not  answer the questions of meaning.  There is a need for a richer and deeper
narrative than what is offered by «science». Where is the world coming from and where is it
going? In fact,  Christianity validates itself offering persuasive answers on life’s ultimate
questions.   

(Keith Ward, Pascal’s fire, Scientific Faith and Religious Understanding, 2006; Alister McGrath, Inventing 
the Universe, 2015.)

VIII
GIST OF THE PROBLEM: THE SELF-CREATED MAN 

Rejecting the existence of a natural order as a way of breaking up the social  order,  the
intention of 19th century art and philosophy was to inspire the formation of a new human
consciousness which would liberate man from the burden of life in this world. The promise
was that «a new man» would come forward and with a redemptive mindset release mankind.
This Spirit of the Age is making an epoch-making turning point here and now. A hundred
years later this theme is led to the extreme when Jean-Paul Sartre maintained that nature is
empty of meaning and values. Existence is only explicable through God but there is no God.
Therefore man must become his  own creator:  «Man has no nature,  he is  free to define
himself by his own project, he is freedom, he is nothing but what he decides to be». In
French – «l'homme n'ayant pas de nature définie a priori, il est libre de se définir lui-même
par son projet».  

(Karl Löwith, From Hegel to Nietzsche, 1967; C. W. Hegel, Innledning til estetikken, 1986 (cf. Vorlesungen 
über die Ästhetik); Jean-Paul Sartre, L’existentialisme est un humanisme 1945; Michel Foucault, L’ordre du 
discours, 1971; Pierre Manent,  2011; Rémi Brague, Modérément moderne, 2014; Jean-Pierre Le Goff, 
Malaise dans la démocratie, 2016.)
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However, this radical freedom is not without consequences. Aloneness guided by the pursuit
of self-interest takes away anything which can hold relativism in check. It  is left  to the
individual to create his own moral and religious identity. As an extention of private life our
personal preferences are so divers that they cannot be summed up into a coherent world
view – let alone the idea of binding moral obligations. In modernity social relations are
based on bonded solipsism – that is the gnostic model. The breakdown in reality means that
if there is any purpose to be found, it must be discovered and defined within the maelstrom
of change. 

If the past offers no guidance to the present and the future is wide open, the disorientation
easily results in a state of anarchy. The present transitoriness of Western civilisation places
the individual as a free-floating ego – ein freischwebendes ich, to use Heidegger's phrase.
When the meaning of life is that man must become his own Creator, the receptive potential
for the Christian faith is gone. Faith in God is not even rejected as a possibility, it is simply
not considered. “We have killed God in market place”, as Nietzsche’s madman correctly
concluded and man must create his own destiny to become God himself. 

IX
THE WAY FORWARD

If the description above is accurate, we must ask what we are to do in the given situation. 

On the theological level perhaps the answer is not so difficult after all. The Apologies of 
Church Fathers – Justin Martyr, Irenaeus and Augustine – all set out a way forward asserting
that as Christians we must have confidence in God as the Creator and in Christ as the Logos.
We can only evangelise within the perspective of the world as God’s creation. Perhaps we 
can outline a strategy starting with the following focus areas: 

1. The primary task of the church is to institutionalise the Gospel.
2. In order to achieve this the church must give witness that life is meaningful.
3. The meaning of life follows from the biblical proclamation that God created the 

world for man’s sake.
4. Consequently, before Christ can be proclaimed Saviour, the Church must bring 

witness of God the Father as the Creator of the world: For God so loved the world 
that He gave His only begotten Son, that whoever believes in Him should not perish 
but have everlasting life (John 3:16).
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